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This form presents a state in which what has accumulated within can no longer remain fully contained. It exists in
the moment before release or collapse, where control is still intact, yet no longer absolute.What appears on the
surface is not the phenomenon itself, but its traces and indications.The force moving outward is present, though
restrained, held in a temporary suspension.Irregularities do not spread across the entire body, but remain localized
as subtle deviations.This work does not define what is contained, nor what may be released.It presents only the
condition in which containment has already begun to fail.Unable to remain contained,yet not yet undone,the form
persists within this unstable equilibrium.
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This work depicts a figure trapped within the depths of the mind.The entire body is bound tightly in barbed wire,
suggesting a state of both physical and psychological confinement from which there is no escape. Yet a small
portion of the living body remains exposed—from the nose to the mouth. The pallor of the skin, the discolored
teeth and gums, and the traces of blood evoke a disturbing, pathological presence. At the same time, this exposed
flesh retains the raw vulnerability of a human being who continues to exist despite being wounded.

The “abyss” is a place that may exist within the depths of anyone’ s mind.No one is entirely free from their own
weakness and suffering.For this reason, rather than denying such vulnerability, | hope to be someone capable of
recognizing it, standing beside it, and reaching out a hand of salvatio
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| approached the limited space of a 35 cm cube not simply as a condition that restricts the size of the work, but as
a site for exploring new possibilities in sculptural expression from within that confined space.The motif is a bat. Its
body is constructed from various wires, while its wings are spread and suspended in midair by an extremely fine,
nearly invisible monofilament line. By eliminating the pedestal and making the supporting line difficult to perceive,
the work emerges not as an object that has been placed somewhere, but as a presence appearing within space. The
densely constructed wire body, the lishtweight wings that allow light to pass through them, and the empty space
surrounding the work blur the boundary between material and space.The form of the work also changes according
to the viewer’ s position. From the front, side, or an oblique angle, the spread and overlapping of the wings appear
differently, making the viewer’ s movement itself part of the way the work is perceived.While keeping the work
within the limited volume of a 35 ¢m cube, | incorporate the invisible space surrounding it, as well as the viewer's
gaze and movement, as conditions essential to the work’s existence. By treating the space defined by the wings
and the surrounding emptiness as an integrated whole, | seek to explore the possibility of sculpture extending
beyond the realm of the “object” it occupies and treating space itself as a medium of expression.
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Title: “lllusion”Subtitle: (The Wind)Looking back, how incredibly fast time flies.Long ago... in the distant past... | can still faintly
feel the dazzling sense of fulfillment from my childhood days.Those days will likely never return.Yet, in my mind, the vast
memories of time spent repeatedly surface like an “illusion.” This emotion-laden illusion expands quietly within my heart,
carrying a poignant, bittersweet presence—much like the faint, distant strain of a violin.Wire-like frailty... no skin to touch...
the wind will simply blow right through my sculpture.And yet, | pride myself on being a figurative artist.Even if flesh and

blood are lost, it stands there. No matter how the wind blows, | want you to feel the unyielding presence of the "human being”
standing without the slightest tremor.If someone should pause even for a moment to look at my work, what will they feel
from this illusion-like human form?Will it be “that person” etched in their memory? Or the mother who protected them with
both resilience and tenderness? Or perhaps...The figure that rises and takes shape within your own heart—that is where my
sculpture truly exists.In that figure lies a “song” that | could never fully capture, a song | can never catch up to no matter
how | pursue it. And in that very form, a definitive “beauty” is born.
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Uum.

What are you going on ? What are you doing now? THIS is a runner free way of the wind and the sunshine flowers .or
“the Inufuguri ~Japanese of name ~"..maybe | don't know. Do you know?

What are you going on? Why are you doing now ? | am still thinking.
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